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You don’t have to go to New York 
to visit Christie’s 


An Important American Market Documentary Famille Rose Oblong Octagonal Soup Tureen 
and Cover, circa 1840, 13% in. wide. Sold at Christie’s New York on May 22, 1985 
for $26,400. 


Our regional representatives throughout North and South America offer 
convenient local access to the full range of services provided by Christie’s. 


Wherever you live, whether you are considering buying or selling at auction, 
or would like advice on the valuation of works of art for insurance or other 


purposes, consult Christie’s Boston representatives Mr. Edgar Bingham and 
Ms. Elizabeth Chapin at 617/576-0400. 


Where auction is an art since 1766. 


CHRISTIE'S 


32 Fayette Street, Boston, MA 02116 


Peabody Museum 


of Salem 
Antiques Show 


Saturday, November 30, 12 noon to 8 p.m. 
Sunday, December 1, 1 p.m. to 6 p.m. 


Hamilton Hall, 9 Chestnut Street 
Salem, Massachusetts 


The Peabody Museum of Salem benefits from the proceeds of this show 
including the general admission and the preview reception, but not from 
the sales made by the dealers. 


Little Compton, Rhode Island 

OCEANVIEW ESTATE: From its 1.7 acres of lawns 

and woods bounded by stone walls overlooking the 

Atlantic, this residence, dating from 1680, features 
riod detailing, 6 bedrooms and an 8-sided cupola. 

£495,000 Brochure# PMA13-20 


Orr’s Island, Maine 
TOWER HILL CAPE: 7-room, meticulous reproduc- 
tion of a 1750 Cape is situated on 2 landscaped acres 
with deeded right-of-way to 50’ of frontage on Casco 
Bay. Numerous period appointments. 
$275,000 Brochure# PMA 10-66 


Weston, Massachusetts 
HISTORIC BOSTON POST ROAD COLONIAL: 
A beautifully maintained 18th-century Center Hall 
Colonial with 12 rooms, several fireplaces, Delft tiles and 
oak floors. Extensive landscaping; pool; 2-car pare 
$595,000 S OcSEe A5-135 


Harpswell, Maine 
GREEK-REVIVAL RESIDENCE: 10-room residence, 
built in 1862 and offering harbor and ocean views, situ- 
ated on 1.77+ landscaped acres with 8-sided cupola. 
Deeded right-of-way to harboa 
$285,000 Brochure# PMA 10-67 


Weston, Massachusetts Harpswell, Maine 


Litchfield, Connecticut 
SPACIOUS FEDERAL RESIDENCE: Built in 1793, this 
residence offers 7,700 sq. ft. of living space and is set 
on 6+ acres near the town green in Litchfield’s Historic 
District. Caretakers residence; book bindery; 4-room 
apartment. 


$690,000 Brochure# PMA4-118 


Lenox, Massachusetts 

SUPERB GEORGIAN RESIDENCE: Built in 1908, this 
3-story, 11-room residence is set on 31+ parklike acres 
with views of the Berkshire Hills. tereces: 1; under- 
ound garage; 1890 gatehouse; separate 2-car garage. 
$1,250,000 Brochure# PMA5-146 


East Barnard, Vermont 
390-ACRE RETREAT: Dating back to 1785, this estate 
is the former residence of Baron and Baroness de 
Rothschild. 8-room residence; guest house; barn with 
library; greenhouse; /2-acre pond; mountain views. 
$750,00' Brochure# PMA20-75 


Swansea, Massachusetts 
GEORGIAN-STYLE RESIDENCE: Surrounded by 
woodlands and set on 60+ landscaped acres, this 20- 
room residence features 13 bedrooms and 2 parlors. 


2-car ree currently used as a conference room. 
$350,000 Brochure# PMA5-144 


Alexandria Village, New Hampshire 
CLASSIC COLONIAL RESIDENCE: Set on an impec- 
cably landscaped acre overlooking the village green, this 
8-room, recently renovated residence boasts elegant colo- 
nial features. Guest house; attached barn. 
$225,000 Brochure# PMA22-47 


Leverett, Massachusetts 
THE HANNAH DUDLEY FARM: Situated on 110+ 
acres of pasture and woodland, this finely renovated 
Colonial Farmhouse was built in 1795 and boasts fine 
period detailing. Guest house; 3 barns; indoor riding 
Le arena; 5-acre pond. 
ae Ms : shee ‘ $295,000—Main residence on 55+ acres 
mpshire Leverett, Massachusetts $195,000—Barn complex, indoor riding arena and guest 
house on 60 + acres (Subject to prior sale of residence) 

Brochure# PMA5-136 
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SOTHEBY'S 


SOTHEBY'S INTERNATIONAL REALTY 


101 Newbury Street, Boston MA 02116 
Telephone: 617/536-6632 


FOREWORD 


We extend our deepest gratitude and appreciation to all those who have given their labor throughout the 
year to the Museum’s Annual Antiques Show. Mrs. Dana Summerville, and Mrs. Ralph C. Tyler, co-chair- 
men, and the other committee heads as well as a host of volunteers have assured the success of this major under- 
taking. The generous support of individuals and businesses is likewise essential to this holiday tradition and to 
the Peabody Museum’s continued success and growth. We are grateful to you all. 


Bt. /-Likle 


Peter Fetchko 
Director 
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Time after time 


Look to Sotheby’s for the finest 
examples of American furniture and 
decorative works of art. This rare 
Federal mahogany lighthouse clock 
by Simon Willard of Roxbury, circa 
1825, from a New England estate, 
sold at our New York Galleries in 
February 1985 for $286,000—the 
record for an American clock at 
auction. 

Whether your taste runs to 
Federal or Victorian, Sotheby’s is an 
important resource for fine furniture 
and decorative works of art. 

Patricia Ward, our Regional 
Representative, will be pleased to 
help you. Just call (617) 247-2851. 
Sotheby’s, 101 Newbury Street, 
Boston, Massachusetts 02116. 
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FOUNDED 1744 


“LOVE THY NEIGHBOR, DREAM THE //MPOSS/BLE DGEAM | 
AND FROPERLY INSURE YOUR ASSETS. “ 


Felton-Rumbough-Berlin 
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DISCOVERED 
IN BOSTON ... 
SOLD IN NEW YORK 


This fine Federal carved mahogany sofa, attributed 
to Samuel Mclntire, sold for $132,000 at Phillips 
New York on April 24, 1985. 


Whether you have an 18th century por- 
trait, an Art Deco vase or an early 
American quilt, our international net- 
work of specialists is ready to help you 
discover what it is that makes your piece 
unique and just how much it could be 
worth. 

With 187 years of auctioneering ex- 
perience and offices in six countries, 
Phillips can offer its customers some of 
the finest services in the art world. 
Contact our New England represen- 
tative, Alexandra Guild, for consignment 


or sales information at (617) 227-6145. 


Phillips 


FINE ART AUCTIONEERS & VALUERS SINCE 1790 
6 N. Fanevil Hall Mkt. Pl., Boston, MA 02109 
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R.C. BOWEN 


BOSTON, MASS. 


A Yi-Hsing pottery teapot mid 18th century old silver / 


with contemporary Dutch silver mounts and 6 ic 
carved wood handle. rare 60 Sf 


in conjunction with 


“ramemaken? 


CARL L. CROSSMAN 


Beginning mid November the Framemakers will open a gallery 
of fine watercolors, prints and paintings priced from $100.00 to 
$10,000.00 and will Continue its fine Custom and ready made 
framing. 

Carl L. Crossman will continue to be by appointment, special- 
izing in fine paintings and objects of Oriental trades. 


Carl L. Crossman “ramemakern? 


APPRAISALS 
THE. CHINA TRADE 
FINE PAINTINGS AND WORKS OF ART 


LANDERSFIELD 67 HIGH STREET 
142 LOCUST STREET DANVERS 
DANVERS, MA 01923 MA 01923 

OM TET MSS 617-777-0306 


ANTIQUES BOUGHT AND SOLD 


41 Washington Street 
Beverly, MA 01915 


Specializing in British pewter, O17-9771-29198 


prints, flow blue, 


and country accessories. Ro-B art 
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ELIZABETH M. ROBINSON Antigues 


P.O. BOX 26 
NEWTON LOWER FALLS, MASS. 02162 


APPOINTMENT ONLY 


GOON WUTCHINSON 
eee: 


Ad Neh 1 Q)5U TALLR AN S 
R.F.D. GRANVILLE, ROUTE 57, 


TOLLAND, MASSACHUSETTS 01034 — (413) 258-4555 
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ASIAN EXPORT ART: 
A PREVIEW OF 
THE MUSEUM’S NEW WING 
by H. A. Crosby Forbes 


The merger of the China Trade Museum of Milton and the 
Peabody Museum of Salem in October, 1984, resulted in the 
formation of a new curatorial department of Asian Export 
Art with collections of decorative art objects exported to the 
West from India/Ceylon, Southeast Asia, Indonesia, China 
and Japan from the beginning of oceanic trade to the end of 
World War II (ca. 1498 to 1945). These combined collec- 
tions, numbering almost 10,000 objects and representing the 
largest and most comprehensive of their kind, challenged our 
institution to provide leadership in developing this new 
field—one of the last fields of decorative art yet to be 
explored. 

In response to this challenge, Museum trustees com- 
missioned the distinguished Boston architectural firm of 
Kallmann, McKinnell and Wood to build a 26,000 square 
foot wing to house the collection and the new department. 
Design plans are scheduled to be submitted to bidders in 
November, 1985. Groundbreaking ceremonies are scheduled 
for the Spring of 1986 with completion of the building 
expected in 1987. In the words of the architectural firm’s 
principals, their first and major objective is to provide the 
Museum with a “commodious and memorable structure 
which will reflect its importance as a cultural institution and 
its position as a leader in its field.” 

From the outset, a trustee-appointed building commit- 
tee agreed with the architects that the new structure should 
be located at the southwest corner of the property and should 
front on the Oriental Garden. To be built of brick and granite 
to harmonize with existing structures, the design of the 
garden facade, with its references to Chinese classical architec- 
ture, will provide a link between the garden and the collec- 
tion within. Access to and views of the garden from the first 
and second floor galleries will help visitors locate themselves 
in relation to the outdoors. 

This new structure will enable the Peabody Museum to 
display a large portion of its unique and magnificent collec- 
tion, much of which has remained in storage for lack of 
sufficient exhibition space. Some objects in the collection 
date back to the Museum’s earliest years, brought back by 
members of Salem’s East India Marine Society from voyages 
beyond the Capes. Others have only recently been donated 
by generous friends of the Museum who realize that there are 
many gaps in this growing collection which need to be filled. 
When installed in the new wing, this collection should 
become a highly important cultural resource for Massachu- 
setts and the nation. 

The architects have sought to design a sequence of 


spaces with sufficient variety to sustain the viewer's interest 
and to reduce “museum fatigue.” Three basic spaces will 
accomodate three different kinds of exhibits. Large flexible 
areas provide space for semi-permanent exhibits which in- 
clude major objects such as furniture; medium-sized galler- 
ies provide space for temporary exhibits of special collections 
such as textiles, fans and “fancy goods”; and smaller galleries 
provide a more intimate setting for the display of precious 
objects. The architects have also been concerned throughout 
with the use of lighting as an effective means of enhancing 
visitors’ enjoyment of displays. They have been concerned, 
too, that the “finish” of the various spaces provide an appro- 
priately elegant background for display of these objects. 
In planning the use of gallery space, curators have been 
guided by the relative size of various areas within the collec- 
tion, as well as by the needs of collectors and the general 
public. The Chinese export porcelain collection, comprising 
nearly 4,000 objects, is the most important area of the collec- 
tion and is of great interest to visitors. The entire ground 
floor gallery space will therefore be used to display the most 
interesting and significant examples from this collection. 
Second floor gallery spaces will be used to display other 
decorative art such as painting and sculpture; glass and 
enamels; furniture and lacquerware; metalware; textiles, 
including costumes and accessories and miscellaneous ob- 
jects such as carvings in mineral and organic substances. 


FIRST FLOOR GALLERIES 

Entering the Asian export art wing on the ground floor, 
visitors will walk past a skylit atrium where live plants similar 
to those brought back from Asia in the period of the China 
trade will be displayed. From this transitional area, visitors 
will enter the renovated Crowninshield Room for a brief 
introduction to the Chinese export porcelain galleries. Here 
they will become acquainted with the constituents and prop- 
erties of porcelain, will discover how it differs from pottery 
and stoneware and will learn about methods of manufacture 
and means of transportation to coastal cities for shipment to 
the West. Maps, kiln models and early 19th century views of 
porcelain manufacturing processes will enliven this portion 
of the exhibit. Before leaving this area, visitors will also learn 
to recognize the handsome products of three major export 
kilns—the beautiful Te-hua white wares of Fukien Province, 
the somber earth-colored wares of I-hsing and the world- 
famous procelains of Ching-te Chen which include under- 
glaze blue wares and a wide range of enamel decorated 
pieces. 


“commodious and memorable structure which will 


reflect its importance as a cultural institution and tts 


position as a leader in tts field.” 


Elephant Ivory Tusk with Stand, 
c. 1835 


This deeply carved tusk set in an 
ebony stand was presented to 
the American China merchant, 
A. A. Low, by his friend, Hou- 
qua, the senior Hong merchant 
at Canton, on the occasion of 
Low’s departure from China. It 
is an excellent example of Can- 
tonese ivory carving. 


Plate, c. 1730 


Decorated in rose palette enam- 
els with the ducal arms of the 
Portuguese branch of the Grim- 
aldi family and the letter “G” in 
a linked cypher. 


O AUTHOR PROFILE 


H. A. Crosby Forbes, now Curator of Asian Export Art at 
the Peabody Museum, was founder and curator of the China 
Trade Museum, Milton, Massachusetts. Dr. Forbes has lec- 
tured and published widely on Asian Export Art. 
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After leaving the Crowninshield Room and before en- 
tering the porcelain galleries, visitors may wish to pause in 
the spacious stair hall to enjoy magnificent paintings of 
Chinese ports involved in trade with the West. They will also 
be able to view recent accessions to the Asian export art 
collection displayed in the central case in this area. 

Descending three steps, visitors will arrive at the Garden 
Gallery and its handsome adjoining space designed around 
cases that curve in a gracious arc. Here visitors will find 
displayed highlights of the Museum’s collection of special 
order porcelains made for the American market. Supreme 
among these, located at the far end of the Garden Gallery, is a 
pair of ceramic soup tureens in the form of life-size geese (a 
part of the original collection of the Salem East India Marine 
Society). The geese provide a foretaste of things to come. 
These galleries have been designed to display a world- 
renowned collection of Chinese export ceramic sculptures (a 
promised bequest to the Museum from a generous donor 
who has already funded and endowed this space). More than 
thirty years in formation, this remarkable collection of nearly 
130 human, animal and bird figures includes many great 
rarities such as a pair of Persian dancing ladies, a boar’s head 
tureen and a pair of rose-palette cockerels. 

Visitors will pass next into the main first floor gallery 
which has been designed so that it can also serve as a space for 
social events and lectures. Here the visitor can enjoy some of 
the finest special order porcelains for the British and Cont- 
nental market displayed in extremely elegant cases specially 
designed as part of this room. These porcelains include a rose 
palette plate from the service made about 1730 for the Portu- 
guese branch of the Grimaldi family decorated with their 


Se ay 


... the use of lighting as an effective means of 


enhancing visitors’ enjoyment of displays. 


arms. The desirability of displaying additional examples 
from the porcelain study collection without adversely effect- 
ing accoustics through excessive use of glass was solved by 
building additional cases into the wall and concealing them 
with sound-absorbent sliding panels. This ingenious system 
allows visitors to view an additional 250 objects. 


THE SECOND FLOOR GALLERIES 

A new centrally located space to be built above the present 
Crowninshield Room will provide an introduction to the 
Asian export art collection as well as orientation for the 
Pacific area ethnology exhibits in the East Hall and Weld 
Hall. A large wall map showing trade routes to Asian and 
principal ports involved in this commerce, together with 
visual aids which identify import and export goods con- 
nected with the trade, will enable visitors to place art objects 
in context. Selection of Chinese Export Silver, c. 1790 to 1890 

VeSUES ee pier ae sosuael Tear Lee Examples from the Peabody the West. Neo-classical and 
art galleries by ascending the handsome circular stair, the Museum?’s large collection of Empire, as well as Chinese 
walls of which are enlivened by two generous-sized niches. _ gold and silver made by Can- styles are represented. 

In these, visitors can view significant objects in isolation,  tonese craftsmen for export to 

such as a pair of vases with applied relief decoration of 
antiques and scholarly paraphernalia. The second floor stair 
hall will provide additional space for the Museum’s impor- 
tant collection of Chinese export paintings and will feature a 
central display case in which highlights of the decorative art 
collection can be viewed in the round. A carved elephant 
ivory tusk (ca. 1835) presented to the American China trade 
merchant, A. A. Low, by the senior Cantonese hong mer- 
chant, Houqua, is a superb example of the ivory carver’s art 
and an object deserving of such special attention. 

Soft indirect light from overhead skylights and from 
small windows looking out on the Oriental Garden will draw 
visitors into the second floor Garden Gallery. This is a 
particularly inviting space designed for displaying small pre- 
cious objects. Here, in three connected pavilions with spe- 
cially built-in cases, visitors will find Chinese gold and silver 
objects, many from the splendid “Oberod Collection” do- 
nated by a trustee of the former China Trade Museum and 
now a Peabody Museum advisory trustee. Among the wide 
range of objects from the Oberod and other collections is the 
handsome group of pieces illustrated. 

Visitors to the main decorative art gallery on the second _Tea Table, c. 1760 


floor will find period settings arranged around the perimeter 
Pe pie es Modeled after a traditional Chi- _ tray and placques are of copper 


of this ees supplemented by informative panels in the nese temple table, this table of decorated with rose palette 
center. Period settings will feature the finest examples from _pJack lacquer with giltdecora- _ enamels. 


the Museum’s large export furniture collection together with _ tion has a removable tray. Both 
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... the new Asian export art wing will do justice to 


the beauty and craftsmanship of these treasures... 


related period objects. To the right, as visitors enter this 
gallery, they will see a setting of Chinese domestic furniture 
which exemplifies materials, techniques of joinery and vocab- 
ulary of design similar to those found in many export pieces. 
To the left, opposite this exhibit, a Western dining room with 
Chinese export dining table, chairs and sideboard will dis- 
play Chinese export porcelain and silver that might have 
been used in a private house. Proceeding around this gallery, 
visitors will see other period settings, the first of which 
includes 18th century export objects made for the British and 
Continental market. Notable among these is a superb secre- 
tary desk (ca. 1730) of Asian rosewood with paktong fittings. 
Visitors will also be able to view a late 18th century neo- 
classical setting with furnishings in the Sheraton and Hep- 
plewhite styles, including a rare lacquer dressing table with 
retractable mirror (ca. 1790); an early 19th century Empire 


Knife Box, c. 1790-1800 


Japan in a Salem vessel and de- 
scended in the Derby family of 
Salem. 


This urn-shaped knife box with 
inlaid mother-of-pearl] decora- 
tion was brought back from 
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setting featuring an elegant settee used by Harriet Low of 
Salem and a Victorian setting which includes an embroi- 
dered silk shawl said to have been owned by Queen Victoria. 
Those intrigued by this bountiful display of Chinese export 
furnishings who wish to learn more about Asian woods, 
furniture construction, symbolism and traditional vocabu- 
lary of design may do so by consulting the center panels in 
this gallery. 

Leaving the main gallery, visitors will enter two smaller 
galleries for changing decorative art exhibits. In the smaller 
of these, they might see a temporary exhibit of watercolors, 
gouaches or prints selected from the Museum’s extensive 
collection, such as views of Cantonese shops dating from 
about 1825. In the larger of these two galleries, visitors will 
find fragile works: silk embroideries, shawls and fans or 
perhaps such small works of art as carvings in ivory, mother- 
of-pearl and tortoiseshell. These galleries will also enable the 
department to present changing exhibitions of materials that 
deserve to be better known as, for example, Indian colonial 
silver or Japanese export silver. 


THE MEZZANINE GALLERIES 

Ascending the circular stair once again, visitors reach the 
mezzanine level. This is a series of interconnected spaces 
linking the old and the new wings overlooking the larger 
galleries below. Two new mezzanine galleries have been 
added on this level. Because they interconnect with the 
already existing East Hall and Weld Hall mezzanine areas, 
visitors will find that better circulation and a feeling of 
greater airiness make this entire space more inviting. In one 
of the new mezzanine galleries objects from Museum’s 
superb collection of Indian export goods will be displayed. 
These include a pair of 18th century ivory inlaid Vizagapa- 
tham knife boxes and a magnificently carved 19th century 
suite of furniture. The other area, for the display of Japanese 
export wares, will include a rare Japanese export lacquer 
fall-front desk with mother-of-pearl inlay and silver fittings 
and a lacquer knife box (ca. 1795) owned by the Derby family 
of Salem. 

Trustees and staff of the Peabody Museum believe that 
the new Asian export art wing will do justice to the beauty 
and craftsmanship of these treasures which have been donated 
by thoughtful individuals over a period of nearly two centur- 
ies. The new wing will be not only an expression of gratitude 
to these generous donors but also an expression of faith in the 
future of a dynamic and forward-looking institution, its new 
department and the field of Asian export art. y 
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THE SIGNIFICANCE OF 
THE MORSE COLLECTION 
by John E. Thayer III 


The Morse Collection of Japanese Arts and Crafts 1s of 
unique historical value. Its 30,000 objects, articles of 
daily living, preserve the outline of fapan’s Edo and 
Mey periods. The following article explains the con- 

fluence of circumstances which brought this remarkable 
collection to the Peabody Museum of Salem. 


Briefly, the significance of the Morse Collection is that it 
represents an unusually broad cross section of the material 
culture of Japan from an important period in that country’s 
history. Also, there is no other comparable collection that can 
equal it in quantity or quality, not even in Japan. As to the 
mystery of why such a treasure should exist in the Peabody 
Museum of Salem, and nowhere else; that can be explained 
as a perfect case of the right man being in the right place at 
the right time. So much for generalities. On with the facts. 

In 1639, the Tokugawa Shogunate, the new rulers of 
Japan, alarmed and irritated by the bickerings and intriques 
of foreign priests and merchants decided to give them all the 
heave-ho and establish a policy of National Seclusion (Sakoku). 
Under this policy no Japanese were allowed to leave the 
country and no foreigners were allowed to enter. There were, 
of course, a few convenient exceptions made mostly for the 
purpose of gathering information from the outside world. 
The Dutch, for example, who had managed to maintain a 
low and non-controversial profile were allowed to stay on 
and establish a mini-trading mart on the man-made island of 
Dejima in Nagasaki Harbor. 

The Tokugawa were able to keep Japan a closed country 
for 215 years until Commodore Matthew Perry rammed his 
gunboats through their bamboo curtain and in 1854 the 
Treaty of Peace and Amity between America and Japan 
(Nichibe: Washin foyaku) was signed under the guns of one 
quarter of the U.S. Navy. The question is, what happened to 
the material culture of Japan during this long period of 
seclusion? The answer is nicely contained in a recent remark 
by Akira Kurosaki, a contemporary woodblock print artist. 
He said, “With nothing going out and nothing coming in we 
were forced to sit in our little islands polishing and polishing 
our cultural borrowings until they became distinctly and 
uniquely Japanese.” 

Following Perry’s incursion, the neo-feudal government 
of the Tokugawa tottered on until, caught between the 
hammer of Western gunboat diplomacy and the anvil of 
conservative Samurai opposition, it was flattened in 1867 
and the constitutional monarchy of the Meiji Restoration 
took over. Exactly ten years later on a balmy June morning, 
Edward Sylvester Morse, on leave from the Peabody Aca- 
demy of Science in Salem, set foot on Japanese soil at the 
port of Yokohama. The right man had arrived in the right 
place at the night time, though at first it hardly seemed so. 

Morse had in fact come to Japan with nothing more on 
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his mind than an intensive study of brachiopods, those 
scraggy-necked little sea creatures whose reclassification 
from the mollusk family into the worm family was to become 
his main claim to scientific fame. But his boundless enthusi- 
asm and consuming intellectual curiosity soon had him rang- 
ing far afield from his makeshift marine biology lab on the 
island of Enoshima. In the brief six months of his first visit he 
not only introduced the new science of archaeology with his 
discovery and excavation of the shell mounds at Omori, but 
so impressed Japanese officials with his honesty, sincerity 
and broad scientific knowledge that they persuaded him to 
become chairman of the Zoology Department at the recently 
established Imperial University in Tokyo. 

Morse returned to Japan with his wife and two children 
to assume this position in the spring of 1878 and stayed on 
until the fall of 1879. That period of his life is well described 
in an article from a Japanese newspaper written on the 
occasion of his departure. It runs in part: 

“His work during the two years of his stay in 
Japan has not been confined to the performance 
of the regular professional duties of the college, 
for he has made unstinted use of his ability and 
energy for the benefit of the natives of this 
country. Being a man of irrepressible activity and 
inexhaustible enthusiasm, also an impressive and 
fluent speaker, and possessed of great skill in 
black-board illustration, he has given many 
lectures on a variety of subjects before native 
audiences; never refusing, when occasion demanded 
it, going miles into the country for that purpose.” 
The article closes with this sentence, “A man of genial and 
pleasant manners, and of a most generous disposition, mak- 
ing many acquaintances and friends among the people of 
Japan, he has endeared himself to them to an extent equaled 
by few foreign residents.” 

In 1880, one year after his return from Japan, Morse 
was made Director of the Peabody Academy of Science. 
From this eminence he delivered a stream of commentary on 
Japan that aroused great interest among the Boston intelli- 
gentsia. It is during this period that Morse seems to have 
shifted somewhat from his role as a perfervid zoologist to that 
of an ethnologist and formed the concept, later expressed in 
the preface to his landmark study, JAPANESE HOMES 
AND THEIR SURROUNDINGS, “. . . nothing can be of 
greater importance than the study of those nations and peo- 
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place at the right time. 


ples who are passing through profound changes and read- 
justments as a result of their compulsory contact with the 
vigorous, selfish and mercantile nations of the West.” 

Among the Bostonians infected by Morse’s enthusiasm 
was Dr. William Sturgis Bigelow, later to become one of the 
greatest of the great benefactors of the Japanese Collections 
at the Museum of Fine Arts. When Morse announced his 
plan to return to Japan for the purpose of collecting ethno- 
graphic material, Bigelow seized the opportunity to go along 
with him and they departed together in June, 1882. 

On arriving in Japan, Bigelow, together with Ernest 
Fenollosa, became engrossed in the collection of “fine arts,” 
scrolls, screens, statues, elegant Noh robes, swords and 
sword furniture, exquisite lacquered objects. Morse on the 
other hand, set about collecting the ordinary utensils of 
everyday living in town and country. He was particularly 
interested in tools used by Japanese craftsmen to create 
utilitarian objects that were at once beautiful and practical, 
objects that exuded a quality “Japaneseness” triple-distilled 
during 200 years of National Seclusion. 

Morse had no problem getting what he wanted. Ad- 
mired and respected by all in authority, he had instant entree 
and complete cooperation at every level of Japanese society. 
Besides, no one attached any special significance to the mate- 
rial he sought . . . it existed to be used until it was used up 
and disappeared. Only Morse recognized the importance of 
preserving the lifestyle of that critical period when Japan 
emerged from its private world of feudal Tokugawa culture 
and stood uncertainly on the threshold of a new world 
transformed by Western industrialization. And when change 
came it came so fast that, as Dr. Jiro Harada of the Imperial 
Household Museum in Tokyo observed in later years, it 
would never again be possible, even in Japan to assemble a 
duplicate of the Morse collection. 

Last autumn, professor Takeshi Moriya of the National 
Museum of Ethnology in Osaka spent two months in Salem 
studying the Morse material. On his departure he said, 
“When I sit in your ethnology storage room and hold in my 
hand an object collected by Dr. Morse and, at the same time, 
read his description of that object and study the sketch he 
made of it, than I feel as if I had suddenly passed through a 
time warp and was living in that vanished Japan of over 100 


years ago.” 
This indeed is the significance, the special significance 
of the Morse collection. m 
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terly Journal of the National 
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um’s storage rooms, studying 
Morse’s sketches and descrip- 
tions of an object while holding 
that very object in his hand was 
like traveling through a time 
warp back to 19th century 
Japan. 


John E. Thayer III, long a resident of Japan, is the Peabody 
Museum’s Research Fellow in Japanese Arts and Crafts, 
Secretary of anew Museum support group, The Friends of 
Edward S. Morse, and Executive Vice President of the Japan 
Society of Boston. 
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RAJINDER DUTT 
MERCHANT OF CALCUTTA 
by Susan S. Bean 


Rajinder Dutt’s is a familiar face at the Peabody Museum; a 
life-size clay likeness has been on exhibit almost continuously 
for nearly a century and a half. Thousands of people have seen 
Dutt’s portrait statue and until the exhibition Yankee Trad- 
ers and Indian Merchants, 1785-1865, they learned only 
that he was a merchant of Calcutta. A search of Boston area 
libraries and archives has turned up manuscripts and books 
which, together with objects in this museum’s collection, 
reveal a remarkable man. Dutt lived in the mid-nineteenth 
century during an era known as the Bengal renaissance. The 
intelligentsia of Calcutta were responding to a hundred years 
of British supremacy with acultural re-awakening that guided 
the people of India into an accommodation with the West. An 
intellectual atmosphere was created which nurtured the poe- 
try and prose of Nobel laureate Rabindranath Tagore, the 
nationalist movement of Mahatma Gandhi, and the statecraft 
of Jawaharlal Nehru. 

The Peabody Museum knows Rajinder Dutt through 
two images in its collection. The life-size clay portrait figure 
was given to the museum in 1849 by Captain T. A. Neal. A 
miniature watercolor portrait on ivory, given by Dutt to his 
business associate W. S. Bullard of the Boston firm Bullard 
and Lee, was donated to the collection in 1941 by Bullard’s 
daughter-in-law, Mrs. William Norton Bullard. In 1850 Dutt 
became one of a handful of foreign donors to the museum. He 
presented an alabaster image of Lakshmi, the goddess of 
fortune, prosperity and abundance, and the patroness of com- 
merce. This image was a wonderfully suitable, auspicious gift 
from a merchant to the association of merchants, the East 
India Marine Society, which founded the Peabody Museum. 
Surviving manuscripts enrich these objects and enliven the 
portraits of Dutt: 

«Published letters of Charles Eliot Norton (who 
began his career in the India trade and later 
became a leader of nineteenth century American 
arts and letters) 

«Unpublished letters from Dutt to Norton 
preserved at Harvard University’s Houghton 
Library 

-Business correspondence from Rajinder and 
Kalidas Dutt to the Salem firm of Pickman, Stone 
and Silsbee in the archive of the Essex Institute. 

Rajinder Narain Dutt was a banian, or native mer- 
chant, an indispensable component in the foreign trade of 
Calcutta. During Dutt’s time, Calcutta was the greatest 
trading center in India and was visited by merchants from 
all over the world. Rajinder Dutt specialized in the Ameri- 
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can trade. He worked independently and in association 
with his kinsman, Kalidas, as well as for a number of 
English firms. Dutt, like other banians, found customers 
for the naval stores, cloth and clocks brought from Amer- 
ica, sources for out-bound cargoes (indigo, hides, saltpe- 
tre, jute), and followed the market closely to advise his 
American clients on current conditions. Native merchants, 
because they had to learn English and European customs to 
do business, were among the earliest to feel the full impact of 
the British presence and were in the vanguard of the Indian 
responses to the West. 

Dutt was a learned man who juggled two professions. In 
the evenings, and at other times when he could be spared 
from his business, he practiced medicine. He treated “dyspep- 
sia” (a variety of endemic intestinal ailments), cholera (for 
which no cure or preventative was yet known), smallpox 
(which was beginning to be controlled by widespread vaccina- 
tion) and numerous other diseases. He was a firm proponent 
of “English” medicine. Even after failing to save a prominent 
and wealthy kinsman whom he had treated with “English” 
medicine, against the wishes of orthodox Hindu relatives, he 
was unwavering: “and their imprecations will not deter me 
from following the same course in the future.” Dutt was eager 
for news of recent developments in European medicine. In his 
correspondence with C. E. Norton he inquired about the 
progress of homeopathy (developed in Germany in the 1820s 
and 1830s) which interpreted illness as a spiritual condition 
and treated symptoms with small doses of drugs that caused 
similar symptoms in healthy persons. Dutt recognized one of 
homeopathy’s main values: it “has done great good in inducing 
the physicians to cease administering heroic doses which have 
in many instances been the cause of killing instead of curing.” 
Dutt’s business associate, Mr. Bullard of Boston, took ill 
during his stay in Calcutta and consulted a homeopathic 
physician. Dutt examined Bullard and disagreed with the 
diagnosis. He wrote to Norton some days later that Bullard 
was feeling better. 

Dutt asked Norton about the progress of mesmerism in 
America. Mesmerism had been developed in late eighteenth 
century France, but was not well known in India at the time. 
Dutt thought mesmerism might be used as an anaesthetic in 
place of ether and chloroform (discovered 1831), which were 
sometimes lethal. But his interest in mesmerism and homeo- 
pathy was not merely medical; he wanted to understand “the 
inherent nature of animated beings,” and was interested in all 
carefully observed and described demonstrations of human 
capacities. The Rochester Knockings, in which women went 
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In 1847, 1n recognition of his achievements in 


medicine, Dutt was nominated for an honorary degree 


at Harvard Umiversity. 


into trance, excited his curiosity and he asked Norton about 
them. Trance states were familiar parts of Hindu rituals; Dutt 
was eager for trustworthy accounts of similar occurrences in 
other cultures. Dutt’s letters to Norton reveal aman up todate 
on European and American developments in medicine, and 
eager in his pursuit of human nature. In 1847, in recognition 
of his achievements in medicine, Dutt was nominated for an 
honorary degree at Harvard University. The degree was not 
awarded. 

Dutt lived in north Calcutta in a house Norton found 
“jll-situated, large and inelegant on the outside. Within, the 
rooms, which are generally very small, are built around an 
open square court; about the second story runs a verandah 
with which the upper chambers communicate. All looks 
uncared for...” But on the occasion of the great festival of 
Durga Puja, Norton added, “...the open (courtyard) was 
covered with a fine carpet and hung with lights which gave it 
the brilliancy of a ball room . . . I have not described half the 
decorations of the court, but you will easily imagine that the 
effect was brilliant and striking... .” 

Norton wrote that the Dutt family “lived together with 
their property in common and with no division for seven 
generations, the eldest member guiding the direction of 
affairs. There are ... two hundred of them living together, 
from white-headed old men down to little children in arms, all 
happy and contented.” In such a family, sons marry and bring 
their wives home to raise their families, while daughters go to 
live in their husbands’ households. Large joint families, like 
the Dutt’s, tend to flourish when the men of the family are in 
business together, very successfully, and place the larger 
family’s interests first. 

Norton was, to put it mildly, not sympathetically dis- 
posed towards Hindus, yet he wrote of Dutt, “I have seen but 
one native, whether Hindu, Mussulman, Parsee, or professed 
Christian, that I respect. That one is my Calcutta friend 
Rajinder Dutt.” Of the Dutt family Norton wrote, “most of 
them are free from any prejudices of caste, and, scorning 
native superstition, they have become deists . .” 

Norton overestimated the Dutt family’s disaffection from 
Hindu society. Rajinder Dutt’s enjoyment of Hindu festivals, 
his family’s generosity with food and entertainment, the per- 
formance of ritual sacrifices, his defense of Hinduism in 
letters to Norton, and his gift of an image of the goddess 
Lakshmi to this museum all reveal a commitment to Hindu 
culture. Dutt was a Hindu and came quickly to the defense of 
Hindus when Norton published an article in which he claimed 
that Hindus lacked benevolence. “I was sorry to find that you 


have been doing an injustice to the Hindus in accusing them 
of wanting benevolence.” Dutt intended to disprove Norton’s 
accusations with statistics on Hindu philanthropy. The issue 
continued to trouble him and he mentioned it again in several 
letters, though he was never able to produce the statistics to 
prove Norton wrong. He reminded Norton that he had had 
“..only a slight chance to make any correct observation...,” 
Norton’s stay in India being quite short. Dutt assured Norton 
that Hindus “. . . possess as much of this virtue (benevolence) 
as any nation in the face of the globe . . .” Dutt’s Hinduism did 
not conflict with a lively interest in Western ideas and cus- 
toms. Dutt was open to Western influence, while Norton, 
convinced of the correctness of his views, was impervious to 
the East. 

Norton was among many Americans and English who 
were invited to the great festivals celebrated in the Dutthome. 
The Dutts were well known in the foreign community for 
their hospitality and in the native community for their gener- 
osity. On festival days their door was open, meals were served 
to all who came, and the performances of music and drama 
held in their courtyard were enjoyed by hundreds. Rajinder _ 
relished these festivities and wrote to Norton in January, 
1852 that “our festival ... went off with great éclat this year. 
We had the usual decorations with several improvements and 
additions.” The following year he mentions being “very busy 
with preparations of the forthcoming Doorga Pujah holi- 
days ea 

The most outstanding decorations for the festivities 
were the figures, made of clay like the museum’s portrait 
figure of Dutt. Norton wrote that “along each side of the lane 
(leading to the house) were brilliantly painted clay figutes, 
modelled from pictures, by native artists. Many of them 
were from Shakespeare and Scott, there were Hamlet and 
Ophelia, Macbeth, King Lear and Cordelia, Anne of Geier- 
stein, the Lady of the Lake, and very many others.” Dutt 
wrote to Norton in 1852 that “several new figures were made 
amongst which we had Washington from the engraving 
which you had kindly sent to me, but the likeness, I am sorry 
to say was not a good one. The masons, however, had suc- 
ceeded in making several faithful representations of French 
characters (from) the late French revolution.” 

Dutt was educated at a missionary school, about the 
only way, at that time, to learn English and English ways. 
The younger generation too was receiving an English educa- 
tion. Dutt wished they could be sent to England or America 
to study, but he and his family were unwilling to risk the 
ostracism that would result from violating the traditional 


Close-up of the life-size clay 
portrait statue of Rajinder Dutt 
made in Calcutta and donated 
to the museum by Captain T. A. 
Neal in 1848. Dutt was a 
member of the Calcutta intelli- 
gentsia which created the Ben- 
gal renaissance in the mid- 
nineteenth century. He built an 
extensive library in his home 
and was an active participant 
in scientific and theological 
debates and in movements for 
social reform. 


View of the life-size portrait 
statue of Rajinder Dutt await- 
ing treatment in the museum’s 
conservation laboratory. Figures 
like Dutt’s were made by Cal- 
cutta potters. A straw core was 
covered with clay, modelled, 
and left in the sun to dry, then 
painted and clothed. For festi- 
vals in Calcutta Dutt had fig- 
ures made representing charac- 
ters from Shakespeare and 
Scott. In 1852 he ordered a 
figure of George Washington, 
and commented “but the like- 
ness, I am sorry to say, was not 
a good one.” 


Hindu prohibition on travel abroad. “I wish I had the ability 
as you possess of travelling through such parts of the world... 
But you know our custom—it is horrible—will not permit 
me to sojourn in a foreign land ... No innovations can be 
effected without suffering the consequences of excommuni- 
cation and the concomitant pains ...(on) being made to 
separate himself from everybody most near and dear to 
ines 

Dutt provided for the education of the next generation 
not only with English instruction but also by establishing a 
private library of substantial proportions. Dutt was a biblio- 
phile. His letters to Norton were full of requests for books. 
His tastes were catholic; he asked for “all standard works,” 
Edgar Allan Poe, James Russell Lowell, the Aboriginal Mon- 
uments of New York State and other antiquities, law books 
and The Book of Home Beauty by Mrs. Kirkland. Dutt wrote 
to Norton that the library was being catalogued and the 
catalogue was to be printed. He also asked if the Harvard 
University library wanted Sanskrit works. University records 
indicated that Dutt donated “oriental books” in 1849. 

Dutt was thoroughly engaged in the theological, social 
and scientific debates raging in Calcutta, Europe and Amer- 
ica. He was prepared to discuss religion with Hindu pandits 
(learned men) and Christian theologians. He made several 
requests for theological works by Norton’s father, a respected 
theologian and asked him to write on the logic of the Trinity 
“why three are one and why belief is necessary for salva- 
tion... I have not yet read or heard any satisfactory explana- 
tion ...” He understood the implications of recent advances 
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““. . the open (courtyard) was covered with a fine car- 


pet and hung with lights which gave it the brilhiancy of a 


ballroom... 


Painted alabaster image of the 
goddess Lakshmi and attend- 
ants donated to the museum by 
Rajinder Dutt in 1850. With this 
gift Dutt became one of the 
earliest foreign donors to the 
Peabody Museum’s collection. 
His selection was wonderfully 
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” 


suitable for a merchant to pre- 
sent to an association of mer- 
chants, the East India Marine 
Society, which founded the mu- 
seum, Lakshmi is the Hindu 
goddess of fortune, prosperity 
and abundance, and the patro- 
ness of commerce. 


Dutt’s Hinduism did not conflict with a lively interest 


in Western ideas and customs. Dutt was open to 


Western influence. 


in geology for the Christian account of a six day creation. He 
delighted in his confrontation with a large crowd of orthodox 
Hindus who believed “elements [here, water] to be original 
and indivisible . . . primitive in their composition and nature... 
I asked how then it comes to be found out that water is not in 
itself a primitive and indivisible thing. It has been proved to 
be the compound of two gasses.” Therefore, Dutt concluded, 
the Vedas, sacred texts of Hinduism, cannot have been writ- 
ten by God. “I have no doubt this conversation had more 
effect than a thousand denunciations of them by the Mission- 
aries ...I have the pleasurable consciousness of having 
shaken the faith of several of my congregations.” Dutt 
enjoyed shaking up the Christian community just as much. 
He wrote Norton that he had to add a fourth evening to a 
Hindu festival so that his European friends could come when 
there were no Hindu rituals performed as the Christian 
ministers disapproved of their parishioners’ exposure to 
Hindu rituals and were afraid, Dutt noted mischieviously, 
“_,.to see their flock going astray...” 

During the mid-nineteenth century the British East 
India Company administration of Bengal was actively mak- 
ing laws that controlled or interfered with Hindu social and 
religious practices. While Dutt was himself a reformer, he 
disapproved of the English missionaries’ threats of divine 
retribution and expressed ambivalence about English laws 
that dictated Hindu reform. “The local government is about 
to pass a law qualifying the apostates from Hinduism to 
inherit their patrimonial property. The Hindus are very 
much frightened (that this will) open the road to prosely- 
tism.” Dutt supported education for Hindu girls and the 
establishment of a Hindu Female School. He applauded a 
law that would permit the remarriage of Hindu widows, 
prohibited by Hindu orthodoxy. Even though many of these 
“widows” were mere girls who had been married in child- 
hood and had never gone to live with their husbands, they 
were “condemned to perpetual widowhood and seclusion . . .” 
When his only daughter at twelve became a widow, Dutt was 
devastated. Norton, whose visit followed soon after, wrote 
home, “the fountains of sorrow that, though checked, were 
not dry, burst out again.” Dutt believed reform would be 
achieved through the changing social climate, “..as our 
number is daily increasing, the Hindus of the old school are 
becoming more and more tolerant not from any conviction of 
the absurdity of their views, but because they have no help 
and cannot restrain the current of .. . thoughts. . .” 

It is easy to see how a man like Dutt, accomplished, 
successful, gregarious, liberal minded, smarted under Eng- 
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lish oppression. He wrote at length to Norton of the East 
India Company’s government of Bengal which was trying at 
the time to make British citizens subject to East India Com- 
pany criminal proceedings. The British residents of Bengal 
were horrified at this attempt to deny them the right of trial 
by a jury of their peers according to the laws of England. 
Dutt commented, “...for my part, I wish government 
would frame a code of laws applicable to all nations without 
respect of colour or creed and improve their tribunals by 
infusing into them men of talent and integrity...” Dutt’s 
finely tuned sense of irony is again evident, “...we, as 
natives, ought to be thankful to the Government of the good 
intentions in the removal of the system of its hitherto partial 
dispensation of justice, but the act does not seem to elevate us 
to any higher standard. It only brings the Europeans down to 
our level.” Seven years later when Indian sections of the 
army mutinied, Dutt withheld support from this first Indian 
revolution. Like most of the Hindu intelligentsia of Calcutta 
he acceded to the British presence and was drawn to Western 
civilization. He welcomed European influences on Hindu 
religion and society but he insisted on the equal value of 
Indian civilization and the equal rights of Indian people. 
Rajinder Dutt has not appeared in histories of the mid- 
nineteenth century Bengal renaissance. He was not a leader 
of the Calcutta intelligentsia, but the prominent supporting 
role he played is evident in the trail he left of objects and 
manuscripts, from which emerge a remarkable, multifaceted 
man: merchant, physician, scientist, theologian, bibliophile 
and social reformer. 
Quotations are taken from THE COLLECTED LETTERS 
OF CHARLES ELIOT NORTON edited by Sara Norton 
and M. A. DeWolf Howe (Houghton Mifflin, 1913) and 
from the letters of Rajinder Dutt to C. E. Norton preserved 
in the Norton family papers, by permission of the Harvard 
University Houghton Library. a 
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What’s New 
at Colortek? 


Full Size Ektacolor Murals 


Now available in sizes up to 48”x 96” and even larger by the use of 
multiple panels. Our Ektacolor murals are printed on a higher contrast 
Kodak paper to compensate for the inherent loss of contrast due to the 
extraordinary magnification these prints require. 


Cibachrome II Color Prints 


The new Cibachrome II process incorporates a self-masking layer on the 
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surface with an RC paper base. 
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111 Beach Street, Boston, MA 02111 e¢ 451-0894 330 Newbury Street, Boston, MA 02115 © 267-6503 
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10 Ocean Avenue, Marblehead, MA 


Salem Aluminum Window Co., Inc. 
97 Boston Street, Salem, MA 
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Kenneth E. Lindauer 
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Serafini & Serafini 
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elevate FOWSE 


by Rosine Green Associates 


Master restorers of 
fine Oriental lacquers, rare woods 


and art objects 


45 Bartlett Crescent, Brookline, MA 02146 
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INSURANCE 
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the Collector’s Shop. / i) 
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fine collectibles. my ve 
The Collector’s Shop and our other 
specialty shops support our social service 
programs. All are located at the Sign of the 
Golden Swan. 

Ae 
WOMEN’S EDUCATIONAL 
AND INDUSTRIAL UNION 
356 Boylston Street * Boston * 536-5651 
Monday-Friday 10:00-6:00 
Saturday 10:00-5:00 
Closed Saturdays in July and August. 


BUSINESS PHONES 
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Member of the Appraisers Association of America 


The finest auction and appraisal services 
on Boston's famous North Shore. 
All inquiries invited. 


164 Main Street, Essex, Massachusetts 01929 
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DanversSavings Bank 
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7 Washington Street, Peabody, MA 01960 
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continues. 
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ROUTE 1, DANVERS, MASS. 01923 / TEL. 774-2782 


BURSAW 


OIL CORPORATION = 27 CHERRY ST., DANVERS, MA 


An independent distributor of Fuel Oil — 
Heating Equipment — Solar Energy Systems 


FOR WARMTH WITHOUT WORRY, Dial 777-0700 


County 


@ 
DANVERS 


Jazz 


Gids Giddy Gang 


FOR A PARTY TO 
REMEMBER 


SWING, DIXIELAND, 
BALLADS, BLUES 


ASK FOR DEMO TAPE 
Gid Loring 


Bridge Street, Manchester, Mass. 01944 
(617) 526-4626 


If you strip Antiques, 
woodwork, furniture or boats, 
get the one stripper that makes 
your job easy, 


5E5 non-flammable paint and 
varnish remover in the blue can 
available at all better paint 


and hardward stores. 


STERLING-CLARK-LURTON CORP. 


SCL Corp., P.O. Box J, Malden, MA 02148 


Energy Center 
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ENERGY SAVING PRODUCTS 
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617 526-7549 
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Oil Company 


FUEL OILS 
HEATING SYSTEM INSTALLATION 
AND SERVICE 
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Weddings, Gardens 
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Original Silk and Live Floral Creations 
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Imaginative Interior and Exterior Gardens and Landscaping. 


Pauline Gerard Runkle 
Floral Artistry 


526-4159 


Box 1603, Manchester-By-The-Sea, MA 01944 


YANKEE 


AUTO PARTS, INC. 


i Potted Plants for the Home and Gardens 


Treat Road, Marblehead, MA 01945 
(617) 631-5035 


open year around 1 HAWKES COURT 


MARBLEHEAD, MASS. 01945 


631-3400 


PARKER BOAT YARD, INC. 
Redstone Lane - Marblehead 


Nothing has changed but the price! ) 


Fine clothiers 
Sor men 
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ens since 1907 
McD Oug 24 Pleasant St., Newburyport, MA 01950 ® Enter from Pleasant St. or municipal parking 


lot © Hours: 9:00-5:30 daily, Fri. eve ‘til 8:00 and Sun. from 12:00-5:00 Keys Charge, 
MasterCard and Visa welcome. For fast personal service call (617) 465-8944. 
Associates Inc. 
Advertising, Marketing & Public Relations 
17 Centennial Drive, P.O. Box 3638, Peabody, MA 01960-7901 
617-532-6500 


TOURIST INFORMATION 


BEST OF SALEM 
PUBLICATIONS 


See You Next Summer! 


P.O Boxt444) 
Salem, MA 01970 745-1245 


ARDIFF & MORSE 
ATTORNEYS AT LAW 


DANVERS, MASS. 01923 


32 MAPLE STREET 


P.O. BOX 59 
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ARDIFF & MORSE 
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JEWELERS 


179 Essex Street Mall, Salem 


Antique Restorations 


Allow expert jewelers to restore and repair your 


antique or most admired pieces of jewelry. Or we & 


can design new mountings for your gemstones. 


Some things are 
always changing 


never change. 


Our styles change — but our 
reputation for quality never will. 


SALEM ¢ LYNN « GLOUCESTER « LIBERTY TREE MALL 


47 


SPECIALISTS IN THE 
MANUFACTURING OF pel 
CUSTOM MADE AND 


ANTIQUE BEDDING FOR 
OVER 50 YEARS 


The Finest Bedding 


at Factory Prices 


Gardner Mattress Corp. 


744-1810 744-7230 


254 CANAL STREET 


SALEM, MASS. 01970 


CRUISING INFORMATION CENTER, INC. 


py 
PEABODY MUSEUM, EAST INDIA SQUARE 


SALEM, MASSACHUSETTS 01970 
(617) 745-1840 


LEV esqule 
C funeral FLOme 


163 Lafayette Street 
Salem, Massachusetts 


Ry BS 
Insurance & Estate Planning 
Notary Public 


2 RIVER ST. SALEM, MASSACHUSETTS 
Telephone: 744-5967 


Where personal consideration is a tradition since 1911. 


Best Wishes for Success. 


O70 Hamblet & Hayes Colonial Road, Salem, MA 01970 
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9 CHESTNUT STREET 
SALEM, MASSACHUSETTS 


For Your Special Occasion 


(617) 744-0805 


Dinner at the 


237 Cie Sheet SAU ees 
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43 Church Street, Salem, Massachusetts 


Daily Continuous Children’s Menu 
Menu 11am-Midnight RESERVATIONS Function Rooms 


Sat.. Sun. & Holiday om All Major 
Brunch 745 7665 Credit Cards 


Marine Arts {mks Gallery 


135 ESSEX STREET, SALEM, >" = ay ‘ ag ia) 4 MASSACHUSETTS 01970 


MAILING ADDRESS: P.O. BOX 816, SALEM, MA 01970 
DEALERS IN FINE MARINE PAINTINGS 
617/745 - 5000 


Offering the largest collection of fine 19th and 20th Century Marine Painting 


Full Appraisal services and complete restoration available. 


We also purchase 19th & 20th Century Paintings 


Russell Kiernan Hours: Mon.-Sat. 9:00-4:00 Donald Kiernan 


927-7042 BUSINE 8s 744-6433 


Nathaniel Bowditch 
Guest House 


Mr, and Mrs. Norris W. Dozois 
2 Kimball Court 
(Back of Salem Witch Museum) 
GERALD T. MCCARTHY Salem, Massachusetts 01970 


INSURANCE AGENCY, INC. Telephone 745-7755 


the total Lashion store 
LHRosers 


al cast india Square 
in salem, massachusclts 


GERALD T. MCCARTHY 92 NORTH STREET 
PRESIDENT SALEM, MASS. 


We’ve recorded the North Shore’s 
“Living History” 


for over one hundred years. 


sum EVENING NEWS 


155 Washington Street, Salem, MA 01970 ¢ 744-0600 
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The 


In Salem for the Antiques Sho a 
Visit the Peabody Museum Shop for ‘ 
the unique in gifts and treasures. 


10-5 MON.-SAT., 1-5 SUN. & HOLIDAYS 
Visa, Mastercard, American Express accepted. 


CASSIDY 


SWAMPSCOTT OFFICE 

of gee 232 HUMPHREY STREET 
(617) 598-4300 

ee, \ MARBLEHEAD OFFICE 


a friend : . ° MESSE SLBEED 


(617) 631-6666 
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Investments are like acorns. Some make it big: 
And some never amount to much. 


Which would you rather do? 
Invest your organization’s money 
in a questionable, “go for it all” 
program? Or invest in a program 
that is solid and firmly rooted? 

If you choose the latter, then 
Shawmut’s Institutional Invest- 
ment Management Group is 
for you. 

What we do is simple. 

First we sit down with you and 
find out exactly what your invest- 
ment goals are. Then we go 
about the business of 

achieving them. 

We've had success by 
putting investment strat- 
egies into place that can 
withstand the test of time. 
We believe it’s foolish and 

irresponsible to have a 
“get rich quick” philosophy. 
And we just don't believe in 
experimenting with your 
money. Beware of investors 
who do. 

We've also had success by 
diversifying portfolios. It’s a 
good way to achieve superior 
performance, control risk, 
and improve returns. And 


There’ an expression, “Out of the acorn grew the mighty oak.’ 
Have you ever wondered how that process works? 
Well believe it or not, itusually starts with a chipmunk ora squirrel. « 


You see, these creatures regularly store acorns in hoards and caches vag it's an ar ea where 

to tide them through the winter. What’ interesting is, they store them °~: our expertise really 
ina way that actually promotes growth. So you could say, a lot of shines, because 

oak trees owe their existence to chipmunks and squirrels. oe diversifying has 

Once an oak tree starts growing, 1t requires a perfect combination : to be handled ve 

of moisture and light to keep it healthy. In fact, usually only one ina eer fy full ty 
survive. But with proper nurturing and attention, a solid growth pattern devel- SOME 


i if getting the best possible 
return on your investment inter- 


ops over the ensuing years. 


31 ft. ests you, call our Institutional 
. Investment Management 
27.5 ft. Group at 1-800-SHAWMUT. 
OA ft We think you'll feel more 
ts comfortable about investing 
20.9 fi. your organization’s money 
17 ft when you work with bankers 
=: who can see the trees for 
13.5 ft. the forest. 
10 ft. 


Shawmut 
Financial 
Management 
-® Division 


f 20 years ago 1, 10 years ago 


ag ops ea 


Merchants Bank 
Look tous for direction. 


Beverly» Lynn» Marblehead « Peabody « Salem 
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TN 
MARKETING DISTINCTIVE PROPERTIES 


Ws 


Spectacular Cotuit Waterfront Compound The Cabot-Endicott House - c.1748 ae Maine Need aa odes 
Main Residence & Guest House on 3 Private Acres The Finest House in Salem. Plus Carriage 8.8 Ac. Peninsula. Main Residence, Guesthouse 


: ; : : Boathouse, Dock & Sandy Beach. $795,000 
Dock, Sandy Beach & Tennis Ct. Choice Loc. $1.4M House, Shop Bldg. & Beautiful Gardens./$625,000 Additional Gand Avaiabic 


oe SS Se NG : 


Spectacular Oceanfront Estate : Ledyard Farm - Wenham, Mass. Osterville/Wianno Restored Carriage House 
Beautiful Greek Revival. Dramatic Ocean Views Unique Oppty. for Magnificent Hilltop Site Macnificont Water views Private Beach & Boat 


Plus Siting Tower. Perfect Office/Studio. $1.4M Abuts 


.S. Equestrian Team Conservation Land ‘ing. ting & Pond. $750,000 
Local Affiliate: Lighthouse Realty 631-6696 q : © Fvalion La Mooring. Pastoral Setting ond. $ 


YOU 
KNOW 


For solving problems and creating unique opportunities 
with complex properties, LandVest specializes in: 


Marketing 
Land Planning & Design 
Development Consulting 
Financial Analysis 
Market Analysis & Strategy 
Timberland Investment 
Appraisal 


To learn more about how we can help make your 
real estate venture a successful one, call us! 


Landvest 


Headquarters 
14 Kilby Street, Boston, Massachusetts 02109; Telephone (617) 723-1800; BOS TELEX 294-116, Ext. 117 
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Naumkeag ‘Trust Company 


